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was almost a defiant gesture t6
the whole London studxo mght—
mare.

Creme and Godley moved in
fulltime, and before they knew

it a track later titled “Nearder-
thal Man” was- conceived by
accident while Godley was
messing with his drum sound.
Viola, Hotlegs!

The band were of course the.

almost obligatory - one-hit-
wonder, and are now only fam-
ous because the album cover
over of their first and only al-
- bum, “Thinks School Stinks,”
was ripped off mercilessly by
Alice Cooper and his cronies
for “School’s Out™.

“Hotlegs fell apart because
— well, yeah, there were prob-
lems thh the record company
and all — but with Kev and I 1t
was the first time we were, like,

popstars, though Eric had obvi- -

ously been through it all before,
and we blew it by going off on
these mad holidays abroad
when we should have been do-
ing heavy touring and such.”

Curtains for Hotlegs. Mean-
while Graham Gouldman was
back again in the picture and
after a short space of ime the
four recorded “Donna” at the
Studios.

“This was even before we
were called 10 c.c. Jonathan
chose that name for us.” -~

Enter Jonathan King of af-

orementioned notoriety, who, in
between putting out various
mounds of dreck under nume-
rous pseudonyms, was not un-
narurally sharp enough-to not-
ice the superior commercial val-
ue inherent in “Donna™
which still sounds to these ears
like a slicker superior out-cut
from Zappa’s “Reuben And
The Jets” ’50s ‘rama-lama-
ding-dong’ deja-vu experiment.
“Getting in with Jonathan
- was originally Eric’s idea. We
all thought ‘Wha-a-at’?”’_when
his name .was mentioned, but
well...let’s say
have worked out better.”
Stewart takes up the story:
“Originally I knew Jonathan
when he was this weird ,un-
dergraduate type who had to
follow the Mindbenders around.
on gigs and kept telling us ‘look
I can make you into another
Beatles. Trust me. )
“We just used to laugh him
off, like. Then a few months aft-
er he’d stopped pestering us, I
saw ‘Everyone’s Gone To The

Moon’ in the charts, ard
thought ‘Mmm’. . . y’know.™
“Aye, Jonathan King is a ge-

nius, and he’s the only one who
knows it,” muses Rick Dick-
- son, who’s appeared again.
“And ke never interferes with
what we’re doing up at Straw-

it couldn’t )

» Stewart ;lga.ln' “Even
though he’s always right there

whenever we need advice or an
outside opinion, he’s never tried -
to tell us what to do or-how to

-look or anything.

“l mean,- he comes up to
Strawberry all the time — he
only stays five minutes usually,
just enought to hear what we’re
doing. Like when he came up a
few weeks ago to hear the first
tracks from the new album. He
just heard the opening bars of

‘Worst Band’ and said simply

“The Next Single’.
““The Worst Band In The

‘World” just has to be the stran- .

gest 45 to be released on an un-
suspectmg singles-buying pub-
lic since, well, since the last 10
c.c. record. The treme of the
lync is characteristically zany
in an incisively off-the-wall
~ style, but the actual music con-

struction is so stnkmgly uncon- |

- ventional that pinpoints “the in-

tention that 10, c.c. may very

well be the most exciting band
us limeys have going for us at
the moment.

The tapes of the new album

only serve to bear this out’

further, displaying a sound on
each track that almost defies
you'to label it mere invigating
eclecticism, pumping away at a
pace that is both frantic and
meticulously crafted and culmi-
nating in a concept which falls

between something akin to |-

musical Dada and constant
rock pastiches set off by a Bus-
by Berkeley set of dynamics.

Like on “Hotel”, a track in

which one can-musically visual-
ise Paul Simon -and Crosby,
Stilis Nash and Young dancing
calypsos in the harmonies while
10. c.c. lurch between Carib-
bean crooning and totally lu-
natic “Tropical Heatwave” bir-
lesque passages.

About two - -coons who
want to open a hotel on their
own island.” =

“Wall Street Shuffle” pos-
sesses the sort of sound
McCartney only half-succeeded
in attaining on the more ener-
gised segments of “Band On
The Run” — a frantic, pump-
ing piano-based mind- _)angle
with what may well be in-
strumental segment -- copped
straight out -of “Lovely Rita.”
You can never really be too cer-
tain though, because 10 c.c.
work at such a break-neck spe-
ed you've just begun to pin-
point the influence . and the
whole sound has already trans-

| formed itself into something

else again.
There’s “Clockwork Creep”
which really does operate at or

an aforemen;ignedﬁBusby, Ber-' |

“keley ferocity,. to “Old- Wild

Men” which has a chord pro-

gression either straight out of -
Bach .or else Carl Wilson’s
minor-chord repertoire before it

- starts getting crazy all over

again. .

“Oh Effende” sounds like
Ray Davies “Holiday In Tahi-
ti” period but without the lat--
ter’s tedious whimsicaiity;
“Baron Saturday”, a mock-
voodoo send-up, seems aiso to
be parody-of Santana’s hot latin
rhythms’; and “Hollywood
Song” is a veritable piece de re-
sistance, throwing in odd movie
soundtracks and tap-dancing

- sequences while the lyrics con- -
tain such memorable lines, rel-
ating to Marilyn Monroe, as
“Norman Mailer waants to nail -
her. . . He’s under her bed etc.

“Actually ~ we’re going ‘to
change Monroe to Harlow. It s
too trendy the other way.” -
Such stout-hearted resilience to-
wards the politics .of ‘chic’-de- -

" |-serves several rounds of ap-

plause, especially when it’s -
" bounded by such excellent mus-
ic as that purveyed by 10 c.c..
" The new album is scheduled
for release in mid-March, by
which time the band should be
half-way’ through their Ameri-
can tour. Hopes are high even
though they’re set to support
such arrogant hodad noise-
merchants as Z.Z. Top.

But then again Stewart and
Gouldman are heading over as
.a brand new musical commod-.
ity — unlike former *60s cro-
nies fike .-Peter . Noone and
-Wayne Fontana who "are busy
living off their flimsy past care-
ers as "60s pop kings of oblivion
straining under the yoke of the
whole English- Invasion pack-
age tour-syndrome, with some
small-time cabaret on the side if
they’re lucky.

Eric Stewart: “God, I ‘can’t
-think of anything as bad as
-having to-get involved in one of

those tours. Yeah, it is .like a
form of musical necrophilia if
you want to put it that way. 1
know P’d be embarrassed and
. -ashamed to have my name as-
- sociated with anythmg like that.

“I mean, the incident that
- sums it all up is that one where

Billy J: Kramer is supposed to
have jumped into the audience
and everyone immediately ran
away from him.’

“Actually 1 was asked as one
5 of the Mindbenders to take part

in one of those tours. It was
right at the time when ‘Rubber
Bullets’ was breaking into the
charts. We've been lucky, sure,
- but there’s no way we’re going

* back t0 the bad old days”. -




