








L more interesting. To be fair the Manor is probably the
best studio in the country in terms of character, layout
and the materials you’ve got to work with. But it is
extremely expensive. [t’s nice to work in such comfort-

able surroundings but let’s not neglect the alternatlve,'

working in small studios that have their own character.
. There are I suppose small shitty studios where you can’t
get any work done; because there are certain basic
-|.requirements. A good monitoring system that doesn’t

have Eastlake or Westlake, good tape machines that -

don’t keep breaking down and a clean desk that doesn’t
fart and buzz. But you don’t have to have JBL monitor-
ingor an acoustically perfect room.
| -RD: On Foreign Accents the saxophone keeps the
.rhythm going while the percussion takes the lead. ‘
Kev: That’s the point of the whole track and a very
interesting technique. First we recorded a rhythm track
made up of sounds made with the tone generator on the
desk. It’s usually used for testing equipment. We pushed
a series of tones from high and squeaky to low and bassy
through a noise gate and connected it up to a mic in the
studio. When the mic was ‘played’ by tapping it with
drumsticks the noise gate allowed certain tones
“through. We multi-tracked these, creating rhythms and
cross rhythms until we had a percussive backdrop of
pure tone. On top of that we added the saxophones,
Andy Mackay multi-tracking. Then I played some
snare drum accents totally at random and forelgn to
the track

Lol: After that I would take guitar or something and
work out a melodic pattern to fit the beats Kev had
played. It nearly drove me crazy. On Sandwiches Of
You we used a different instrument for each note of the
phrase so we got dula-ump-ah-ee-rrr-sss-goonk.

Kev: How’s he gonna spell all that?

RD: ]udgmg by the way I've seen you using v1brato
when you’ve been demonstrating the gizmo I would
think it would be very interesting for you to get together
with someone like John Williams.

Lol: We've already done some experiments in
~ Chicago with Michael Newman, he’s around 19 and has
been cleaning up on all the classical guitar prizes in the
States ever since he was twelve. Also he’s the son of
Aaron Newman, president of Musitronics who are mak-
ing the gizmo in the States. He played some Mozart, a
little piece by Bach and made it sound like a string
quartet. The giz we’ve been using in the States is amaz-
ing. For a'start it works properly on all six strings
whereas the one I’ve been using is held together with
string and bits of tape. It only works now-and again.

Sometimes the first string, then the third and sixth. I |

had to do things like tuning the third string up to B
because the second striker wouldn’t work. So I couldn’t
do runs across the strings. I demonstrated the new one
at the Chicago Trade Fair and it is a dream. The vibrato
is as in violin or cello playing. Along the string, not

bending side to side as in blues guitar playing. You can
do that too but classical vib sounds sweeter because the
string is being bowed in the traditional way. The right
hand is easier to play than plectrum because to get a
note you press a button, you don’t have to pick up and-
down for fast things. You do have to get the right hand

finger independence as with classical guitar playing to |~

make full use of the device. For chords you just put your
hand on top of all the buttons. The beauty of the giz
though is that you can start playing long note melodies
on the guitar, which is usually a short percussive note
instrument. -

Kev: Except for when you’ve got 15 Marshall stacks,
whenit is a reasonably long note instrument!

RD: What made the giz so problematic i in terms of
delaying the manufacture?

Lol: We didn’t want something on the market that
was going to break down every two weeks. It’s changed
a lot, the actual strikers that do the bowing actually give
with the strings now. Consistency has been the biggest
problem when making prototypes by hand which won’t
give you the precision of a machine-produced item. You
can’t make a mould for each prototype because that can
cost up to 90000 dollars a time. We've already got

orders from the Chicago Trade Fair and another we did"

in the States. We used gizmos made from the drawings
for the manufacturing mould. The price is still going to
be between £75 and £100 but Musitronics have put a
lot into it. There are computer parts now to make sure

-all the strikers rotate at exactly the right speed no
‘matter how many strings are played simultaneously. It’s
.also mains powered now, we used a mountain of

batteries on the old one while recording Conseguences.
The design is magnificent with the finished styling done
by Herb Rass, the top industrial designer in the States
who designed the Studebaker car. Little touches like
that. We certainly didn’t expect it to take this long to
achieve the kind of perfection we were after.

RD: So the right hand only decides the actual dura-
ion of the notes?
- Lol: Well, to a degree but you can use it rhythmically
as we did on Business Is Business. Almost like playing a

*|"clavinet or funk machine. Played the same way the giz

can give you percussive sounds, being like a little key-
board over the strings. You can also get the equivalent
of stabbing cello notes because on an actual cello they
get that by striking the strings with a bow. Just by tapp-
ing the keys of the giz you can get the same effect. Also
you can interrupt short stabbing notes with long
flowing ones which you can’t do on any other instru-
ment that I know of. A good example is the Benson &

“Hedges cinema ad which we’ve just done based on part

of Consequences.
RD: That clears up a lot of points for me.
Lol: It makes it all the more confusing for me!
RD: You must be paranoid by now about giving

. actual dates but any idea when the gizmotron will be on

the market?
Lol: December. They’ve taken orders in America and
promised delivery by Christmas. I still haven’t got one

.in this house do you realise?

~ Kev: I think if we say a year Christmas we should be
well within that date.

RD: Just one more thing I meant to ask.

‘Kev: Our names? =~ . £y

RD: No not quite, were all four original members of | .
10cc parmcrs in Strawbcrry and are you still involved |
there?

- Kev: We were all four partners in Strawberry South
but Lol and I sold out. Sold out our skares that is, not
our music. You've got to be very specific with the
musical press. B
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